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remarkable and still flourishing offshoot of Buddhism, the Jaina
faith, which is nothing else but the worship of deified men ;
and when we consider that the deification of men is universally
characteristic of the cults of all the wild non-Aryan tribes in
India, we see how completely Buckle's theory, that this deifi-
cation implies a superior respect for human powers, breaks
down under accurate observation. The bloodiest and most
degrading superstition in all India, that of the Khonds, is
saturated with the idea that men become gods, and the worship
of the dead, which is embryonic polytheism, is an almost
universal characteristic of the earliest superstitions in all
countries.

And thus, to resume the course of our subject, mythology de-
velops into polytheism very largely out of the primitive habit of
astonishment at the deeds and sufferings of real men, out of the
tragedy of life, the mystery of death, and the universal attraction
exercised over man by superior men* The elemental personifica-
tions exist, but they retain no monopoly of attributes, for a large
proportion of every wonderful event or appearance is claimed
for the local hero; whether it be storm, earthquake, or cholera,
it is just as likely to be attributed to some notorious person
living or just dead, as to an established god, or to one of the
primal deities who are constantly re-appearing in the Avatars
or embodiments of famous gods or heroes. Later on in the
apotheosis come the sfories of monstrous and fantastic mira-
cles, which are mainly nothing more than fictions invented for
advertising a deity and attracting attention, like a huge picto-
rial programme of a circus stuck up in a country village. These
amazing excrescences create no proper prejudice at all against the
actuality of their hero, for no hero ever appeared in Asia wlio was
not at once daubed over with a thick coating of the marvellous,
which may be in some cases, however, mere conventional exag-
geration, mainly intended to amuse and attract. No one is
seriously taken in by the magnificent coloured painting of the
eircus performer driving twenty horses abreast; it only means
that anyone who goes within the booth will find that something
rather novel and curious is really performed* And the end of
this deification is that a magnified non-natural loan is deposited